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AN INKLINGS' BIBLIOGRAPHY
(26) Compiled by Joe R . Christopher
This Bibliography is an annotated checklist covering 
both prim ary and secondary m ateria ls on J. R. R. Tolkien,
C .S. Lewis, Charles W illiams, and the other Inklings. 
Authors and read ers  a re  encouraged to send off prints o r 
bibliographic references to the com piler:
Dr. J. R. C hristopher, English Department,
Tarleton State University, Stephenville, Texas 76402
B a r f ie ld ,  Owen. O rpheus: A_ P o e tic  Drama. E d ite d , 
w ith  an A fte rw a rd [ ,]  by John C. U lre ic h , J r .  
West S to c k b rid g e , M assach u se tts : The L in d is -  
fa rn e  P re s s ,  1983. 143 pp. [Lew is, 7, 9,
117-120, 122, 137, back co v er; T o lk ie n , 117.
Two b r ie f  p re v io u s ly  unpub lished  e x c e rp ts  
from l e t t e r s  from Lewis to  B a r f ie ld ,  p. 118— 
the  f i r s t  of 16 December 1947; th e  second, 
1948 .] P ap er, $ 6 .95 .
The f i r s t  p u b l ic a t io n  of a v e rse  p lay  by 
B a r f ie ld  which was w r i t te n  about 1937 (p . 8) and
produced once, in  1948 (p . 7 ) . I t  i s  a r e - t e l l i n g  
of the  in te r tw in e d  myths of Orpheus and h is  h a l f -  
b ro th e r  A r is ta e u s ,  based on th e  v e rs io n  in  Ver­
g i l ' s  fo u r th  G eorgic (p . 7 ) .
(a )  Owen B a r f ie ld ,  "Forw ard" (d a ted  1982),
pp. 7-10 [L ew is, 7, 9 ] .  B a r f ie ld  g iv es  th e  back­
ground to  h is  p la y . Lewis su g g ested  th e  s u b je c t 
when B a r f ie ld  wanted to  w r ite  a drama. B a r f ie ld  
m entions two themes in  th e  p la y : ( i )  " ' t h e  n a tu re
of c o n s c io u s n e s s ’ and more p a r t i c u l a r ly  the  ev o lu ­
t io n  of c o n sc io u sn e ss  in  th e  in d iv id u a l  and the 
ra c e ; w ith , i n t e g r a l l y  r e la te d  to  t h a t ,  the  theme 
of s a c r i f i c i a l  dea th  and r e b i r t h " ;  ( i i )  " th e  theme 
or enigma of th e  r e l a t i o n  between man and woman" 
(p . 8) The l a t t e r  i s  d is c u s s e d , b r i e f l y —not th e
f i r s t ,  s in c e  U lre ic h  d e a ls  w ith  i t  in  h is  " A fte r ­
word"—and o th e r  problem s a re  touched on or men­
t io n e d . In th e  l a s t  p a rag rap h , B a r f ie ld  says th a t  
t h i s  second theme ends in  a q u e s t io n :  "Can Eros
become Agape?" ( h is  i t a l i c s ,  p . 10 ). Presum ably 
th e  reun ion  of Orpheus and E urydice in  Hades and 
t h e i r  e n tra n c e  in to  th e  E ly s ia n  F ie ld s  (o f f  s ta g e , 
a t  th e  end of th e  p la y ) i s  what su g g e s ts  t h i s  
q u e s t io n .
(b ) "A Note on th e  P ro d u c tio n " , p . 11. P re ­
sumably by B a r f ie ld ;  u n d a ted , but presum ably w r i t ­
ten  b e fo re  th e  o r ig in a l  p ro d u c tio n . Some comments 
on th e  use of th e  C horuses, th e  p o s s ib le  use of 
masks by some of th e  f ig u r e s  in  Hades, the  sound 
of C e rb e ru s ' b a rk in g , e t c .
(c )  Owen B a r f ie ld ,  "O rpheus: A P o e tic  Drama
in  Four A c ts" , pp. 13-112. I . i .  Orpheus comes 
upon th e  N ere ids and chooses, E urydice ( a l l i t e r a ­
t iv e  m e te r) .  I . i i .  Orpheus and E urydice converse 
( K alevala  m e te r ) .  She le a v e s  and A ris ta e u s  en­
t e r s ;  Orpheus and A r is ta e u s  d isc o v e r  them selves to  
be h a l f  b ro th e r s  (b lan k  v e r s e ) .  Orpheus and Eury­
d ice  converse  o f f  s ta g e  (iam bic  h e x a m e te rs ) . Eu­
ry d ic e  i s  s tu n g  by a s e rp e n t w hile  f le e in g
A r is ta e u s ' advances (b lan k  v e rse  w ith  iam bic hex­
am eters a t  th e  e n d ). I I . i .  E uryd ice  and Charon
c ro s s  th e  R iver Styx (h e ro ic  c o u p le t s ) .  Charon 
r e p o r ts  to  Hades (h e ro ic  c o u p le t s ) .  Hades and 
Persephone d is c u s s  th e  som ulent E urydice and o th e r  
m a tte rs  (he in  h e ro ic  c o u p le ts ,  she in  blank 
v e r s e ) .  I I . i i . Orpheus s in g s  to  h im se lf  of Eury­
d ic e ;  an im als draw near and ask him to  descend to 
Hades to  help  them by seek in g  Persephone (v a r io u s  
l y r i c  m ea su re s ) . I I I . i .  Hades speaks to  S isy ­
phus, th e  DaDaids, and T a n ta lu s  (h e ro ic  c o u p le ts ) .  
Orpheus e n te r s ,  s in g in g , and then  speaks to  the
same in d iv id u a ls  ( l y r i c  m easures, blank v e rs e , 
some h e ro ic  c o u p le ts ) .  Orpheus e n te r s ,  s in g in g , 
and then speaks to  th e  same in d iv id u a ls  ( l y r i c  
m easures, blank v e rs e , some h e ro ic  c o u p le ts ) .  
Orpheus reach es Persephone and f in d s  E u ryd ice ; 
Hades and Persephone d isa g re e  about what should be 
done to  the  co u p le ; Persephone le a d s  them up to ­
ward th e  world (m ostly  b lank v e rse ; h e ro ic  coup­
l e t s  fo r  H ades). I I I . i i .  Hades g iv es  A scalaphus 
in s t r u c t io n s  to  im i ta te  E u ry d ic e 's  v o ice  (h e ro ic  
c o u p le ts ) .  Orpheus and E u ryd ice , fo llo w in g  P e r­
sephone, speak to  each o th e r ;  A scalaphus, im i­
t a t in g  E u ry d ic e 's  v o ic e , conv inces Orpheus to  tu rn  
around (iam bic hexam eter c o u p le ts ) .  I V . i .  
A r is ta e u s  ad d re sse s  C yrene, h is  mother about h is  
l o s t  bees (b lan k  v e r s e ) .  A rethusa and C yrene, 
beneath  the  w a te r, d is c u s s  A ris ta e u s  (b lan k  
v e r s e ) .  A S a ty r and th e  Maenads chan t ( i r r e g u la r  
form , w ith  a few rhym es); th e  S a ty r and th e  
Maenads put on a sm all p la y le t  (p ro b a b ly , in  c l a s ­
s i c a l  te rm s, "a s a ty r  p la y " )  on the  love  of Zeus 
and Persephone, w ith th e  b i r th  of a c h ild  (D iony­
s i u s ) ,  and then Zeus and Semele, w ith th e  b i r th  of 
D ionysius (iam bic te t r a m e te r  c o u p le ts ) .  Orpheus 
e n te r s ;  he and th e  S a ty r  converse about h is  lo s s  
of t r u e  p o e tic  a b i l i t y  ; th e  S a ty r su g g e s ts  he tu rn  
to  th e  Maenads, but Orpheus i s  f a i t h f u l  to  Eury­
d ice  (b lan k  v e r s e ) .  The Maenads a t ta c k  Orpheus 
(w ith  an iam bic te t r a m e te r  co u p le t from th e  p la y ­
l e t ) .  I V . i i .  Beneath th e  w a te r , Cyrene has l i b a ­
t io n s  poured to  Oceanus and she p ro p h esie s  (b lan k  
v e rse  w ith  l y r i c  m easures fo r  in v o c a tio n  and a l ­
l i t e r a t i v e  m eter fo r  p ro p h ecy .) O ther nymphs f in d  
th e  head of Orpheus and f in d  a lso  some chain  
b rough t by Orpheus from Hades realm ; Cyrene proph­
e s ie s  again  (b lank  v e rse  w ith  a l l i t e r a t i v e  m eter 
fo r  p ro p h ecy ). I V . i i i .  A ris ta e u s  con v erses  w ith  
th e  S a ty r  (b lank  v e r s e ) ; A r is ta e u s  p rays to  Eury- 
d ic e t s  ghost and s a c r i f i c e s  a b u ll  (p ro s e ) ;  o f f ­
s ta g e ,  th e  passage of Orpheus and E urydice to  
Elysium  i s  h ea rd , w ith H ades' p r o te s t  (iam bic 
hexam eter c o u p le ts ) ;  th e  Maenads, th e  o f f - s ta g e  
v o ic e s  of Eurydice and O rpheus, th e  an im als com­
ment (a  v a r ie ty  of m e te rs ) ;  a c lo s in g  d ia lo g u e  of 
Persephone ( o f f - s ta g e )  and the  Second Chorus, 
speak ing  fo r  Demeter (hexam eter c o u p le ts ,  w ith  
more a n a p e s ts  than  iam bs).
(d ) Owen B a r f ie ld ,  "Program Note fo r  the  
O r ig in a l P ro d u c tio n "  (1 9 4 8 ), pp. 113-116. B ar- 
f i e l d  m ainly r e t e l l s  th e  myth to  p rep are  the  
re a d e r  fo r  what he was to  se e , but he su g g e s ts  
s e v e ra l  a re a s  of meaning very b r i e f ly  and 
d is c u s s e s —in  l i g h t  of th e  p la y —th e  fu n c tio n  of 
r e p e t i t i o n  in  c i v i l i z a t i o n  and in  mechanism more 
fu l l y .
(e )  John C. U lre ic h , J r . ,  "A fterw ord" 
(1 9 8 3 ), pp. 117-137 [B a r f ie ld ia n  o r ig in a l  m ate­
r i a l ,  119 (two q u o ta t io n s ,  p robably  from l e t t e r s  
to  U lr e ic h ) ,  120 (one q u o ta t io n , from a l e t t e r  to  
U lr e ic h ) ,  135 (one q u o ta t io n , e i th e r  from a l e t t e r  
to  or a c o n v e rsa tio n  w ith , U lre ic h ) ;  Lew is, 117- 
120 ( in c lu d in g  two e x c e rp ts  from p re v io u s ly  un­
p u b lish e d  l e t t e r s  from Lewis to  B a r f ie ld ,  th e  
f i r s t  d a ted  16 December 1947, th e  second, 1948, p. 
118 ), 122, 137], The f i r s t  p a r t  of U l r e ic h 's  
essay  t e l l s  of h is  d isco v e ry  of th e  e x is te n c e  of 
th e  ms. of th e  p la y , h is  read in g  of i t ,  and h is  
d e c is io n  to  f in d  a p u b lis h e r  (p p . 1 1 7 -20 ). Then 
U lre ic h  o f f e r s  a survey  of B a r f i e ld 's  books and 
h is  b a s ic  id e a s ,  p a r t i c u l a r ly  the  im portance of
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th e  im ag in a tio n  in  th e  in d iv id u a l 's  co n sc io u sn ess  
(pp . 121-126). U lre ic h  g iv es  "a b r i e f  r e c a p i tu l a ­
t io n  of Saving th e  A ppearances" as a s ta te m e n t of 
th e  n a tu re  of th e  co n sc io u sn ess  which i s  a p p l ic a ­
b le  to  Orpheus—t h i s  summary t r a c e s  th e  " o r ig in a l  
p a r t i c ip a t io n "  of human co n sc io u sn ess  in  phenomena 
around i t ;  th e  " 'n o n - p a r t i c i p a t i n g ',  o b je c tiv e  
th o u g h t"  (which i s  the  c u r re n t  s ta g e , m a in ly ); and 
" th e  p o s s i b i l i t y  of ' f i n a l  p a r t i c i p a t i o n '" ,  some­
th in g  l ik e  th e  Rom antics a ttem p ted  (pp . 126-129). 
These th re e  s te p s  a re  l i k e  th e  in c a r n a t io n ,  c r u c i ­
f ix io n ,  and r e s u r r e c t io n  of C h r is t .  With t h i s  
p o in t as h is  t r a n s i t i o n ,  U lre ic h  tu rn s  from Saving 
th e  A ppearances to  h is  d is c u s s io n  of Orpheus (pp. 
129-137). He t r e a t s  E urydice a t  th e  f i r s t  of the  
p lay  as one who i s  a t  th e  s ta g e  of o r ig in a l  p a r t i ­
c ip a t io n ;  under the  in f lu e n c e  of O rpheus, she 
beg ins to  s e p a ra te  from th e  world around her and 
become aware of h e r s e l f  as an in d iv id u a l- -w h ic h  
in v o lv e s  r e p e t i t i o n  of p le a s u re s .  L a te r  in  the 
p lay  when th e  an im als speak to  O rpheus, th e  poet 
i s  a t  th e  le v e l  of th e  R om antics, p ro je c t in g  h is  
co n sc io u sn ess  back in to  n a tu re .  (U lre ic h  does not 
make i t  c le a r  w hether or not he b e lie v e s  Orpheus 
does t h i s  c o n sc io u s ly ; th e  p lay  su g g e s ts  n o t. 
U lr e ic h 's  l a t e r  d is c u s s io n , pp. 131-132, which 
c a l l s  the  an im als "The c re a tio n  of [O rp h eu s ']  
p o e tic  im a g in a tio n " , does no t c l a r i f y  t h i s  p o in t . )  
In  th e  c o n c lu s io n , i t  i s  th e  re tu rn  of the  bees to  
A r is ta e u s  which a llo w s the  p a r t i a l  union of the 
world and th e  realm  of Hades, in d ic a te d  by the  
o f f - s ta g e  v o ice s  of Orpheus and E u ry d ice . U lre ich  
sees  the  p lay  as p a r a l l e l  to  the  e v o lu tio n  of 
human c o n sc io u sn e ss : th e  o r ig in a l  p a r t i c ip a t io n  
as in d ic a te d  above; E u ry d ic e 's  d eath  and s le e p  in  
Hades sym bolizing  th e  lo s s  of p a r t i c i p a t i o n ,  as 
w ell as O rp h eu s 's  d e a th ; th e  s a c r i f i c e  of a b u ll  
by A ris ta e u s  p re p a re s  fo r  " th e  r e s u r r e c t io n  of 
Orpheus and E u ry d ic e " , t h e i r  movement to  Elysium 
and t h e i r  song foreshadow ing  f i n a l  p a r t i c ip a t io n .  
(A lthough U lre ic h  does no t say so , th e  d eath  of 
Orpheus i s  ou t of c h ro n o lo g ic a l sequence in  t h i s  
re a d in g , ’ i f  h is  d is c u s s io n  w ith th e  an im als sug­
g e s ts  f i n a l  p a r t i c i p a t i o n ;  perhaps i t  j u s t  f o r e ­
shadows i t ,  o r ,  e q u a lly  l i k e l y ,  i s  a rem nant of 
th e  o r ig in a l  p a r t i c ip a t io n  in  h is  p e r s o n a l i ty  a t  
th e  tim e . On th e  o th e r  hand, to  worry about 
p re c is e  tim e sequences in  a myth may be to  tu rn  i t  
in to  an a l le g o ry  which i t  was no t in ten d ed  to  b e .)  
U lre ic h  su g g e s ts  o th e r  them es: th e  r e la t io n s h ip s  
of p o e tic  a c t i v i t y  to  o r ig in a l  in s p i r a t io n  ( o r ig ­
in a l  p a r t i c ip a t io n )  and c r e a t iv e  im ag in a tio n  
( f i n a l  p a r t i c i p a t i o n ) ;  v a r io u s  p o l a r i t i e s  in  the  
C o lerid g ean  v e r s io n , not p r e c is e ly  H e g e l 's ,  of 
t h e s i s - a n t i t h e s i s - s y n t h e s i s ;  and the  r e p e t i t i o n  of 
memory as " th e  fundam ental p r in c ip le  of human 
c o n sc io u sn ess"  and th e  dangers of r e p e t i t i o n  in  
making l i f e  m ech an ica l.
( f )  "G lossary  and Guide to  P ro n u n c ia tio n : A 
B rie f  M ytho log ica l Guide to  C h a ra c te rs  Appearing 
in ,  and P ersons and P la c e s  M entioned i n [ , ]  
O rpheus" , pp. 138-141. No com piler i s  g iv en .
(g ) Judy Van Hook, photograph of B a r f ie ld  in  
C o lo rado , 1982, p; 142.- A b r ie f  b io g ra p h ic a l no te  
on B a r f ie ld  ap p ears  above th e  pho tograph .
(h ) "Acknowledgments" of th o se  who helped  
make th e  e d i t io n  of Orpheus p o s s ib le  (presum ably 
by u n d e rw ritin g  i t ) ,  as w ell as "A Note on the  
L in d is fa rn e  P re ss  o f th e  L in d is fa rn e  A s s o c ia tio n " , 
p . 143. The form er has some names of prom inence 
in  th e  a re a s  of Lewis and B a r f ie ld  s tu d ie s .
( i )  C .S. Lew is, "A Note by C .S . Lewis" 
(1 9 4 8 ), back c o v e r . A n o te  which appeared  on the  
program of th e  o r ig in a l  p ro d u c tio n ; i t  i s  l i s t e d  
in  H ooper's  re v is e d  Lewis b ib lio g ra p h y  as D-78. 
(Hooper g iv es  more in fo rm a tio n  about th e  p lace  of 
th e  o r ig in a l  p ro d u c tio n  "than  does an y th in g  in  t h i s  
book .) Lewis speaks of th e  a p p ro p r ia te n e s s  of th e  
v e rse  forms in  B a r f i e ld 's  p la y ; he r e f e r s  to  th e  
Orpheus and E uryd ice  in  each p e rso n , presum ably 
meaning the  mind and s o u l ,  or the  ego and uncon­
s c io u s .  " I t  i s  a m ystery (n o t a 'p ro b le m ')  drama. 
I t  ex ecu te s  in  us a r e - u n i o n . . . . "
F ord , Paul F. Companion to  -N arnia. 2nd ed . San 
F ra n c isc o : H arper and Row, 1983. x l i i  + 451
pp. [ B a r f ie ld ,   53n (A s la n ); T o lk ie n , xx 
(A cknow ledgm ents), x x x -x x x ii ( I n t r o d u c t io n ) ,  
66, 68n (A s la n 's  V o ice ), 82 ( B ir d s ) ,  281n
(Lucy P e v e n s ie ) , 305n (O c te s ia n ) , 305 
 (O g re s) , 306 (O rk n ie s ) , 421n (T re e -P e o p le ) ; 
W illiam s, x x x -x x x ii nn ( I n t r o d u c t io n ) ,  50n 
(A s la n ) , 131n (Deeper M ag ic ).]  P ap er, $ 5 .95 . 
D e sp ite  th e re  being no acknowledgement of th e  f a c t  
in  t h i s  e d i t io n ,  t h i s  paperback has been re v ise d  
from th e  hardcover e d i t io n  which was p u b lish ed  in  
1980. The fo llo w in g  n o te s  s h a l l  no t cover the 
b a s ic  book a g a in , but sim ply note  th e  changes 
which have been found . No d o u b t, e x te n s iv e  as 
th e s e  a r e ,  they  a re  no t com plete ; th e  b a s ic  te x t  
of th e  e n t r i e s  was more d i f f i c u l t  to  check than 
th e  fo o tn o te s  and c r o s s - r e f e r e n c e s ,  and p robably  
some changes th e re  have been o v erlo o k ed .
Major ch an g es . On p . x xx ix , a l i s t i n g  of 
where to  look fo r  d is c u s s io n s  of "V a r ia n ts "  be­
tween th e  B r i t i s h  and American e d i t io n s  i s  added; 
i t  seems odd to  put i t  a t  th e  f i r s t ,  in s te a d  of in  
th e  a lp h a b e t ic a l  sequence , but perhaps i t  was 
f in is h e d  too l a t e  fo r  i n s e r t io n  w ith  th e  proper 
c r o s s - r e f e re n c e s  from o th e r  a r t i c l e s  to  i t .  I t  
has one e r r o r  in  i t s  c i t a t i o n  of "A slan " , i t  says 
th e  com parison of t e x t s  i s  in  fo o tn o te  1; th a t  
should  read  fo o tn o te  91. Not a l l  th e  r e fe re n c e s  
to  d if f e r e n c e s  in  t e x t s  a re  l i s t e d  a f t e r  i t  ( c f .  
"Dark I s la n d " ,  fo o tn o te  1 ) , bu t a l l  th e  m a te r ia ls  
seem to  be ( th e  m a te r ia l  in  "Dark I s la n d "  i s  
covered more th o ro u g h ly  in  "D ream s"). On p. 76,.
"B ridge of Beruna" has been expanded. On pp. 77-
78, th e  t e x t  of " B ib l ic a l  A llu s io n s"  has the  two 
r e f e r e n c e s  to  th e  B ib le  in  th e  C h ro n ic le s  in  a new 
second parag raph  (o d d ly , i t  says th e re  i s  "only  
one e x p l i c i t  r e fe re n c e "  to  th e  B ib le , and then 
g iv es  tw o ). There have been a number of r e v is io n s  
in  th e  l i s t s  of a l lu s io n s  to  B ib l ic a l  t e x t s  which 
fo llo w , pp. 78-82; n ine  item s in  th e  f i r s t  e d i t io n  
have been d ropped , th re e  added , and one item  r e ­
v is e d . On p. 131, "Deeper M agic", fo o tn o te  1, has 
been expanded w ith  a d is c u s s io n  of C h arles  W il­
l ia m s ' Exchange. On p. 195, "Garden" has been 
r e v is e d ;  a ty p o g ra p h ic a l e r r o r  i s  the  re fe re n c e  to  
a D uffin  e d i t io n ,  fo r  P u f f in .  On p. 216, "G reat 
R iver"  has been expanded. On p . 272, " L ite ra ry  
A llu s io n s"  has had f o r ty - e ig h t  l i s t i n g s  added as 
c r o s s - r e f e r e n c e s ;  th e  o r ig in a l  e d i t io n  had no 
c r o s s - r e f e r e n c e s .  These added l i s t i n g s  s t i l l  m iss 
th e  su g g e s tio n s  of an in d e b te d n e ss  to  T o lk ien  
under "O c te s ia n " , fo o tn o te  1, and "T re e -P e o p le " , 
fo o tn o te  1. On p . 324, a l i s t i n g  of "P o e try " , 
w ith  c r o s s - r e f e r e n c e s ,  has been added. In th o se  
c r o s s - r e f e r e n c e s ,  th e re  should  be a co lon  a f t e r  
Calorm en, no t a sem i-c o lo n . On p. 402, a l i s t i n g  
of "S w eetn ess" , a b r i e f  n o te ,  has been added. On 
p. 406, th e  d is c u s s io n  of "Tarkaan" has been ex­
panded. On p . 410, th e  f i r s t  fo o tn o te  on "T elm ar, 
T e lm arin es"  has been expanded. On p. 412, th e  
f i r s t  fo o tn o te  on "Term-Time" has been co m ple te ly  
r e v is e d .  On p. 427, a fo o tn o te  has been added to  
"Tumnus". On pp. 442-443, th e  f i f t h  fo o tn o te  on 
"W hite W itch" has been r e v is e d .  On p. 446, the  
d is c u s s io n  of "Wooses" has been r e v is e d .  I t  s t i l l  
might add th a t  T o lk ien  rev iv ed  the  same word in  
h is  Woses in  The Lord of th e  R in g s . On p. [4 4 9 ], 
th e  p u b l ic a t io n  o f  The L ast B a t t le  has been added 
on th e  c h a r t  o f "Appendix One". And on p . [4 5 1 ], 
a b io g ra p h ic a l  sk e tc h  of Paul Ford has been added 
to  th e  book.
Minor ch an g es. The fo llo w in g  item s a re  more 
s ig n i f i c a n t  fo r  th e  number of them than  fo r  any 
in d iv id u a l  change; b a s ic a l ly ,  they show F o rd 's  
a tte m p ts  to  improve and p o lis h  h is  book th rough 
i t s  e d i t i o n s —as he prom ised in  the  p en u ltim a te  
parag raph  of h is  "Acknowledgments" in  both e d i ­
t i o n s .  The l a r g e s t  number of changes seem to  be 
in  th e  c ro s s  re fe re n c e s  to  o th e r  ite m s , e i th e r  
b eneath  th e  l i s t i n g s  or in  f o o tn o te s .  C ross r e ­
fe re n c e s  have been added to  th e se  ite m s: "Anvard"
(p . 11 ); "A slan " , fo o tn o te  27 (p . 5 0 ); "A s lan 's
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T able", (p . 6 5 ); "A u to b io g ra p h ic a l A llu s io n s " , 
fo o tn o te  1 (p . 69 ); "C h ild re n "  (p . 106); "D eath" 
(p , 129); "D igg le" (p . 134); "D igory K irk e" , f o o t ­
n o tes  3 and 4 (p . 141); "Edmund P e v e n s ie " , f o o t ­
n o tes  3 (p . 163) and 6 (p . 164).; ' "Emeth" (p . 165); 
"E schato logy" (p . 170); "E u stace  C larence  Scrubb", 
fo o tn o te  9 (p . 178); "F a th e r  C h ristm as" (p . 181); 
" H a rd b i te r s " , fo o tn o te  1 (p .  220); "H arfang" (p . 
221); "Hedgehogs" (p . 223); "H is to ry "  ( p . 228); 
" I n s e c ts " ,  fo o tn o te  1 (p . 243); "Lucy P evensie" 
(p . 281);. "M iraz" (p . 292); "N ik ab rik "  (p . 300) i  
"O bedience", fo o tn o te  1 (p . 304); " P la to " ,  f o o t ­
n o tes  4 and 5 (p . 323; both of th e s e  a re  changes 
of c r o s s - r e f e r e n c e s ,  in s te a d  of a d d i t io n s ) ;  "P rac ­
t i c a l  N otes" (p . 332); "P uddleg lum ", fo o tn o te  5 
(p . 337); "Queen of U nderland" (p . 339); "Robes, 
Royal" (p . 357); "S h as ta"  (p . 378; a ls o ,  a c r o s s -  
re fe re n c e  to  The L ast B a t t le  i s  ad d ed ); "S ig n s" , 
fo o tn o te  2 (p . 380); "S ilv a n s "  (p . 382); "S p iv - 
v in s"  (p . 389); " S q u i r r e l s " ,  fo o tn o te  1 (p . 390); 
" S to r ie s "  ( p .  396); "T a lk in g  B e a s ts " , beneath  th e  
item  and a ls o  fo o tn o te  3 (p . 405); "Tash" (p . 
407); "T ash lan" (p . 408 ); " T r u f f le h u n te r " , f o o t ­
no te  1 (p . 425); "T urk ish  D e lig h t"  (p . 427); "Un­
d e rla n d "  (p . 429); "W ater R at" (p . 436); "White 
W itch" (p . 442); and "Wood P eople" (p . 445 ). The 
nex t l a r g e s t  number of a d d i t io n s  a re  page numbers 
or fo o tn o te  numbers added to  c i t a t i o n s  of th e  
" In tro d u c t io n "  or th e  d is c u s s io n  of "A slan " . 
Those noted  a re  th e s e :  "C reda l E lem en ts" , f o o t ­
n o te s  6, 7, and 8 (p . 119); "D oors", fo o tn o te  1 
(p . 146); "D ragons, D in o sau rs" , fo o tn o te  1 (p . 
148); "Edmund P e v e n s ie " , fo o tn o te s  3 (p . 163), 6, 
and 11 (p . 164); "E ustace  C laren ce  Scrubb", f o o t ­
n o te s  5 (p . 177) and 7 (p .': 178); "Lamb", fo o tn o te  
1 (p . 263); " P la to ” , fo o tn o te  2 (p . 323); "P udd le­
glum ", fo 'o tn o te  4 (p . 337 ); " S to r ie s " ,  fo o tn o te  1 
(p . 396 ); and "U n iv ersa lism " , fo o tn o te  5 (p . 4 3 2 ). 
These a d d i t io n s  of page or fo o tn o te  numbers e re  
not com plete ; fo r  exam ple, " J i l l  P o le " , fo o tn o te  
3 , has a re fe re n c e  to  "A slan" w ith o u t p re c is e  
in fo rm a tio n  (p . 252); "Lucy P e v e n s ie " , fo o tn o te  
14, has a l ik e  re fe re n c e  to  "A slan" (p . 282); and 
"T rin ity " -  fo o tn o te  3 , has a re fe re n c e  to  " I n t r o ­
d u c tio n "  w ith o u t f u r th e r  in fo rm a tio n  (p . 4 2 3 ). 
O ther m a tte rs  having minor changes a re  th e s e :  
"C h ro n ic le s  of N arn ia" (a l i s t i n g  which does not 
e x i s t )  was dropped from "M ajor C h a ra c te rs  and 
Themes" in  th e  d is c u s s io n  o f "Using th e  Companion" 
(p . x x x v i i i ) ;  "A lb a tro ss"  has th e  fo o tn o te  added 
fo r  which a fo o tn o te  number e x is te d  in  th e  f i r s t  
e d i t io n  (p . 5 ) ; "A s lan " , fo o tn o te  48, has a com­
ment about sexism  dropped , and fo o tn o te  49 i s  
re p h ra se d  (p . 52 ); under "B eruna", th e  su b p o in ts  
" F i r s t  B a t t le  of Beruna" and "Fords of Beruna" a re  
now in  a lp h a b e t ic !  o rd e r (p . 76 ); "Calorm en") 
fo o tn o te  1, has o m itted  a r e fe re n c e  to .G .K . Ches­
te r to n  (p . 9 5 ); and " C a s tle  of th e  White W itch", 
fo o tn o te  1 has a B ib l ic a l  t e x t  added— but oddly 
no t th e  so u rce  of the  Harrowing of H ell t r a d i t i o n ,  
d e s p i te  th a t  being d is c u s s e d ;  c f .  I P e te r  3 :1 8 -2 0 , 
4 :6  (p . 101).
A number of minor m a tte rs  could  be improved 
in  some fu tu r e  e d i t io n .  The p e n u ltim a te  sen ten ce  
of "A slan " , fo o tn o te  87, i s  awkward and o b sc u re , 
m ainly due to  th e  p a re n th e s is  (p . 5 6 ). In "As­
l a n 's  T a b le " , a r e fe re n c e '" is  made to  th e  " g r a i l ­
l ik e  k n if e " ;  su re ly  th e  k n ife  i s  more l ik e  the  
lan ce  ( th e  Lance of L onginus) c a r r ie d  a t  the  G ra il  
C a s tle  than  th e  G ra il  (p . 6 5 ). The c r o s s - r e f e r ­
ences under "A u to b io g rap h ica l A llu s io n s"  r e f e r  
only to  "A d u lts"  and "C h ild re n " , bu t th e re  a re  a 
number of o th e r  a p p ro p r ia te  r e f e r e n c e s —among 
them, "A slan " , fo o tn o te  82; "L onging", fo o tn o te  1; 
and "N urse" (p .  6 9 ). "Dumb B e a s ts " , fo o tn o te  2, 
r e f e r s  to  Rabadash being " tu rn e d  l i t e r a l l y  in to  
th e  f ig u r a t iv e  a s s  he has alw ays been"; i t  i s  
d o u b tfu l th a t  any l i t e r a l  change can produce a 
f ig u r a t iv e  being (p . 1 5 4 ). "E u stace  C larence  
S crubb", fo o tn o te  12, w o rr ie s  abou t "ungenerous 
rem arks" made in  th e  New N arn ia ; i f  a t r a d i t i o n  
needs to  be c i t e d ,  one may use th e  condem nations
of v a r io u s  in d iv id u a ls ,  f a m i l ie s ,  and i n s t i t u t i o n s  
made by th e  saved so u ls  in  D a n te 's  " I i  P a rad iso "  
(p . 178 ). "F auns", in  i t s  p e n u ltim a te  se n te n c e ,
r e f e r s  to  th r e e  o th e r  fauns who a re  named in  the 
C h ro n ic le s , bu t only g iv es  two names a f t e r  the 
colon (p . 183 ). "P av en d ers" , fo o tn o te  l , r e f e r s
to  "a humorous v e rse "  bu t never names i t ;  th e  poem 
i s  W. S t .  L e g e r 's  "A F a lse  G allop of A n a lo g ies" , 
o r ig in a l ly  p u b lish ed  in  Punch and a v a i la b le  ( in  
l i b r a r i e s )  in  e i t h e r  e d i t io n  of David McCord's 
an tho logy  of humorous v e r s e , What C heer! (1945;
re v . 1955) (p . 3 0 7 ). "P e te r  P ev en sie" m entions
th a t  P e te r  " lo c k s  th e  door on th e  end of N arn ia" , 
but i t  does no t in d ic a te  th a t  the  B ib l ic a l  source  
i s  C h r i s t 's  prom ise of th e  keys to  S t .  P e te r ,  and 
hence th e  t r a d i t i o n a l  im agery of S t .  P e te r  as the 
g a tek eep er Of Heaven (p . 3 1 2 ). "P ev e n s ie , Mr. arid 
M rs." m ight w e ll have an in d ic a t io n  of where the  
P evensie  name f i r s t  ap p ears  in  th e  C h ro n ic le s  (p .
3 1 3 )  . "Phoenix" has th e  book re fe re n c e  a fte rw a rd s  
to  The L ast B a t t le  but no in d ic a t io n  th a t  th e  b ird  
ap p ears  (unnamed) in  The M ag ic ian ' s Nephew (p .
3 1 4 ) . S e v e ra l of th e  names of i s la n d s - - s u c h  as
"Seven I s l e s "  (p . 366)—have a c r o s s - r e f e re n c e  to
"Geography, N arn ian " , but the  a c tu a l  d is c u s s io n  
under th a t  head ing  has no m ention of any i s la n d s ;  
i t  a ls o  seems odd in  a volume which has Lorinda 
Bryan C a u le y 's  maps no t to  r e f e r  a re a d e r - th e re i  
"Spare Oom" p robab ly  should  have a c ro s s - r e f e re n c e  
to  "W ardrobe", fo o tn o te  1, in  o rd e r to  in d ic a te  
L ew is 's  so u rce  fo r  the  c o n tra c t io n  (p . 389).
" S ta r s "  does n o t have a c ro s s - r e f e re n c e  to  "S p ear- 
Head" (p . 392 ); fo r  th a t  m a t te r ,  n e i th e r  does
"Spear-H ead" (p . 392 ); fo r  th a t  m a tte r , n e i th e r
does "Spear-H ead" have a c ro s s - r e f e re n c e  to  
" S ta r s "  (p . 3 8 9 ). I t  i s  p o s s ib le  th a t  L ew is 's
"Three S le e p e rs "  owes som ething to  th e  m edieval 
legend  of th e  Seven S le e p e rs  (p . 413). "White
S ta g " , fo o tn o te  1, m entions m edieval symbolism; 
bu t th e  s u p e rn a tu ra l  (o r  s u p e r s t i t io u s )  t r a d i t i o n  
of a lb in o  an im als  i s  wide sp re a d — c f .  W ordsw orth 's 
"The W hite Doe o f R y ls to n e " , no t t h a t  th e  doe i s  
hunted (p . 439). "Wood between th e  Woods", f o o t ­
n o te  12, c i t e s  W illiam  M o rr is 's  The Wood Beyond 
th e  W orld, bu t g iv e s  a modern e d i t io n ,  not th e  
o r ig in a l  d a te ,  th u s co n fu sin g  th e  q u e s tio n  of 
L e w is 's  in d e b te d n e ss .
In a d d i t io n  to  her i l l u s t r a t i o n s  and maps in  
th e  f i r s t  e d i t io n  which a re  c a r r ie d  over in to  t h i s  
one (a lth o u g h  ap p earin g  on d i f f e r e n t  p ag es) , 
L orinda Bryan Cauley p ro v id es  a c o lo r  cover fo r  
t h i s  paperback e d i t io n ;  i t  i s  a com posite i l l u s ­
t r a t i o n  of a number of scen es from d i f f e r e n t  v o l­
umes of th e  C h ro n ic le s .
G rosvenor, G i lb e r t .  Commencement ad d re ss  a t  
George W ashington U n iv e r s i ty 's  G raduate 
School of A rts  and S c ie n c e s , Spring  1983. 
E xcerp t p r in te d  in  "Words of Courage and 
Com fort: Commencement sp eak e rs  a s s e s s  a world 
of u n c e r ta in t i e s "  ("E d u ca tio n  s e c t io n ) ,  Time: 
The Weekly Newsmagazine, 121:25 (20 June
1983), 55.
G rosvenor, p r e s id e n t  of th e  N a tio n a l G eographic 
S o c ie ty , r e t e l l s  T o l le n 's  w r it in g  o f " In  a ho le  in  
th e  ground th e re  l iv e d  a h o b b it"  on a b lank  page 
in  a s tu d e n t exam ination  (G rosvenor says "a s tu ­
d e n t 's  t h e s i s " ) ,  -and m o ra liz e s , "No m achine, no 
e le c t r o n ic  w iza rd y , can re p la c e  th e  s in g le  a c t  of 
c r e a t io n ,  th e  in s p i r e d  moment th a t  a r r iv e s  in  i t s  
own tim e , a t  i t s  own sp eed , and from i t s  own 
unknown s o u rc e ."
Howard, Thomas T. The N ovels o f C h arles  W illiam s. 
New York: Oxford U n iv e rs ity  P r e s s ,  1983. xiv  
+ 220 pp. [L ew is, 14, 32 ( r e f e r e n c e  to  " th e  
p e rso n a l h e r e s y " ) ,  44-45, 53, 66, 118 (u se  of 
th e  p h ra se  "w eight of g lo ry ” ) ,  136 (u se  of 
th e ;L e w is ia n  id e a  of a l l  hum anity being fem i­
n in e  compared to  God), 187; T o lk ie n , 14, 85, 
212; I n k l in g s  g e n e r a l ly ,  14, 33 ( r e fe re n c e  of
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W illiam s ' Oxford f r ie n d s ) ]
I t  i s  s u rp r is in g  th a t  Howard found an academic 
p u b lish e r  fo r  h is  book on W illiam s: he w r ite s  w ith 
a l iv e ly  s t y l e ,  d i r e c t ly  a d d re ss in g  h is  read e r 
o c c a s io n a lly  and using  we r e g u la r ly ,  and he w rite s  
from a C h r is t ia n  v iew p o in t, no t th e  u su a l 
sc h o la r ly  n e u t r a l .  On th e  o th e r  hand, t h i s  is . a 
good book on W illiam s ' f i c t i o n ,  and perhaps the  
p u b lish e r  was s a t i s f i e d  w ith t h a t .
The o rg a n iz a tio n  i s  s im p le : an " In tro d u c tio n "  
and seven c h a p te r s ,  one on each n o v e l, and an 
"A fterw ard" . Howard s e ts  up some l im i t s  in  the  
in tro d u c t io n :  each c h a p te r  w i l l  be in d ep en d en t, 
which w il l  in v o lv e  some r e p e t i t io n  in  th e  d is c u s ­
s io n s  (no doubt th e  id ea  i s  to  l e t  s tu d e n ts ,  fo r  
exam ple, check j u s t  th e  c h a p te r  on th e  novel- they 
a re  a s s ig n e d ) ;  each c h a p te r  d is c u s s e s  in  some 
d e t a i l  the  opening of th e  n o v e l, or th e  b a s ic  
assum ptions in  i t ,  but th e  l a t t e r  p a r t  of the  
f i c t i o n  does no t re c e iv e  th e  same thoroughness as 
as th e  f i r s t ,  as th e  purpose i s  to  in tro d u c e  the  
books and c l a r i f y  t h e i r  b a se s , but no t to  o f fe r  
f u l l  e x p l ic a t io n s .
The f i r s t  c h a p te r , on Shadows of E c s ta sy — 
s in c e  i t  was th e  f i r s t  novel w r i t te n ,  a lthough  not 
p u b lished  f i r s t — i s  an example of what Howard 
does. In  t h i s  c a se , th e  m a jo rity  o f th e  ch ap te r 
i s  a d is c u s s io n  of the  c h a r a c te r s .  Howard sees  
the  book as m asquelike , and th u s  d is c u s se s  the 
persons as ty p e s : Roger Ingram as p o e try  (pp . 26- 
2 7 ), I s a b e l  Ingram as womanhood (pp . 2 7 -3 0 ), S ir  
Bernard T rav ers  as iro n y  (pp . 3 0 -3 6 ), C a ith n ess  as 
p rie s th o o d  (pp . 3 6 -3 8 ), Inkam asi as m ajesty  (pp . 
38 -3 9 ), P h i l ip  T rav ers  as lo v e r  (pp . 4 2 -4 4 ), Rosa­
mond M urchison as h a te fu ln e s s  ( p p .4 4 -4 5 ), and 
N igel C onsid ine as a n t i - C h r i s t  (pp . 4 5 -4 6 ). How­
ard  uses th e se  d is c u s s io n s  to  make r e la te d  p o in ts :  
fo r  exam ple, in  connec tion  w ith  S ir  B e rn a rd 's  
iro n y , he d is c u s s e s  W illiam s ' u n c e r ta in  c o n tro l  of 
h is  f i c t i o n a l  to n e , w anting both th e  su p e rn a tu ra l 
and an i r o n ic  d i s b e l i e f  in  i t ,  n e i th e r  c le a r ly  
suprem e; in  co n n ec tio n  w ith  P h i l ip  T ra v e rs ' lo v e , 
Howard d isc u s se s  th e  B e a tr ic ia n  v is io n  of the  
beloved as b a s ic  to  W illiam s ' u n d e rs tan d in g  of 
rom antic  lo v e .
The second c h a p te r , on War in  Heaven. i s  more 
n e a r ly  a p lo t  summary than  was th e  f i r s t  c h a p te r ;  
in d eed , i t  has a b r i e f  but good a n a ly s is  of the  
m y s te ry -s to ry  p lo t  (pp . 5 6 -5 7 ), which most c r i t i c s  
have passed over w ith  bare m ention . Perhaps th e  
most in t e r e s t i n g  d ig re s s io n  from th e  p lo t  and i t s  
s ig n if ic a n c e  i s  a d is c u s s io n  of W illia m s ' p rose 
s ty le  based on th e  beg inning  of c h a p te r  f iv e  (pp . 
59 -6 1 ); Howard in d ic a te s  th re e  rea so n s  fo r  h is  
concern w ith  th e  p assag e , one of them having to  do 
w ith  the  theme of th e  f i c t i o n .  Many o th e r  i n c i ­
d e n ta l p o in ts  a re  made— among them, a com parison 
of W illiam s and Lewis on th e  goodness of m a tte r  as 
as means of a v o id in g  e v i l  (p . 53 ); e v i l ' s  e v e r-  
u lt im a te  goal of d e s tru c t iv e n e s s ,  d e s p ite  i t s  
c la im s , w ith  n o n - f ic t io n a l  examples (p . 54 ); an 
ex p la n a tio n  of W illiam s ' maxim "T his a ls o  i s  Thou; 
n e i th e r  i s  t h i s  Thou" (p . 59; Howard avo ids the 
problem of i t s  s o u rc e ) ;  th e  New Testam ent on 
G reeks, w ith D m itri Lavrodopoulos in  th e  f i c t io n  
as an example (p . 61 ); W illia m s 's  a t t i t u d e  toward 
Jews (pp . 6 4 -6 5 ); and an e x p la n a tio n   of why 
P re s te r  John has no t been seen a t  O r ie l  C o lleg e , 
O xford, r e c e n tly  (p p . 6 9 -7 0 ). These p o in ts  a re  
ty p ic a l  of th e  w ealth  of d is c u s s io n  in  Howard's 
to o k , and no a tte m p t w i l l  be made to  t r e a t  the  
l a t e r  c h a p te rs  t h i s  th o ro u g h ly .
The th i r d  c h a p te r , on Many D im ensions, a f t e r  
an in tro d u c tio n  on th e  s to n e  of Solomon and what 
i t  sym bo lizes, and on W illiam s ' avoidance o f s ta n ­
dard term s fo r  God, fo cu ses  p r im a r i ly  on Chloe 
B u rn e tt , th e  meaning of what happens to  her and of 
her language, and th e  a p p ro p r ia te n e s s  of h er sa c ­
r i f i c e .  The fo u r th  c h a p te r , on The P lace  of the  
L io n , of cou rse  spends much space on P la to n ic  
Id e a s , but th e  meat of th e  c h a p te r  i s  in  the  
d is c u s s io n s  of th e  p ro g re s s io n s  of Anthony D urrant
and. Damaris T ighe—Howard i s  good on A nthony's 
s e r i e s  of v is io n s ,  and he has an e x c e l le n t  d is c u s ­
s io n  of the  sym bolic o v erto n es  in  th e  scene in  
which Damaris c a l l s  fo r  Anthony and i s  rescued  by 
him ( v ide p. 119). Perhaps the  most d o u b tfu l 
p o in t in  the  c h a p te r  i s  Howard's i d e n t i f i c a t i o n  of 
th e  Eagle w ith a rc h ty p a l Speed (pp . 107-108); 
su re ly  the  H orse, no t m entioned by Howard, i s  
Speed. The f i f t h  c h a p te r , on The G rea te r Trumps, 
i s  an o th e r t r i p  th rough an e n t i r e  p lo t ,  w ith  c h a r­
a c te r  a n a ly se s ; Howard p o in ts  to  th e  term  fo o l 
(and dunce, e t c . )  as being a re p e a te d  m o tif , in ­
c lu d in g  but not l im ite d  to  i t s  l i t e r a l  re fe re n c e  
to  th e  T aro t f ig u re  (pp . 124, 141-142), and to
hands as being a n o th e r m o tif (pp . 126-127). P e r­
haps th e  main c r i t i c a l  i n t e r e s t  of th e  c h a p te r  i s  
Howard's a tte m p ts  to  " t r a n s la te "  the  o c c u lt  in to  
everyday te rm s, a lth o u g h  he a tte m p ts  th a t  th ro u g h ­
out h is  book. (And, a lth o u g h  no doubt Howard l e f t  
i t  undone because he was no t try in g  to  be com­
p le te ,  th i s  w r i te r  m isses th e  g e n e ric  em phasis on 
th e  book as a C hristm as t a l e ,  fo r  th a t  e x p la in s , 
and probably  d e fen d s , the  s t r in g  of u n lik e ly  con­
v e rs io n s  which Howard d e l in e a te s  near th e  end of
th e  volum e.)
In th e  s ix th  c h a p te r , on A ll H a llo w 's  Eve, 
Howard again  t r a c e s  th e  p lo t  th roughou t th e  book 
f a i r l y  th o ro u g h ly . The r e p e t i t io n  he warned 
re a d e rs  of in  th e  " In tro d u c tio n "  i s  h ere  ap p aren t 
a few tim es: fo r  exam ple, a d is c u s s io n  of Simon
L e c le r c 's  Jew ish n ess , w ith  a d e n ia l o f a n t i -  
Semitism ( in  th e  u su a l sen se )  (pp . 164-165) i s
p a r a l l e l  to  a s im i la r  d is c u s s io n  of E zek ie l and
Nehemiah in  Shadows of E cstasy  (pp . 40-41) and,
even c lo s e r ,  of Manasseh in  War in  Heaven (p p . 64- 
65, mentioned ab o v e). Howard's a tte m p ts  to  make 
W illiam s ' P u rg a to r ia l  l i f e - a f t e r - d e a t h  a c c e p ta b le  
to  n on -C atho lic  C h r is t ia n s  and, a t  a sym bolic 
le v e l ,  to  s e c u la r  re a d e rs  (pp . 152-153), and a 
p a r a l l e l  a ttem p t to  make in f a n t  baptism  a c c e p tab le  
to  a d u l t -b a p t iz in g  C h r is t ia n s  (pp . 177-178), a re  
i n t e r e s t i n g .  In  th e  seven th  c h a p te r , on D escent 
in to  H e l l , Howard d isc u s se s  ch ap te r  by c h a p te r , 
which he proceeds to  do, a lthough  th e  n in th  and 
te n th  a re  not m entioned by t i t l e  in  th e  main 
survey and th e  n in th  i s  d iscu ssed  (m o stly ) b efo re  
th e  e ig h th  ( th e  te n th  i s  passed over q u ic k ly ) . 
The oddest p a r t  o f t h i s  s e c tio n  of Howard's book 
i s  th a t  he does not e x p la in  about P au lin e
A n stru th e r m eeting h er doppelganger (p . 206 ), but
he does no t a s s o c ia te  t h i s  f e a r  w ith  th a t  she f e l t  
a l l  her g lo r i f ie d  double—who has spoken, the  
re q u e s t fo r  her a n c e s to r 's  f e a r  which P a u lin e  has 
t r i e d  to  choose to  speak . Perhaps Howard found 
th e  whole ep isode too  complex to  be t r e a te d  in  an 
in tro d u c to ry  book, or perhaps t h i s  i s  an example 
o f  th e  sk ipp ing  of l a t e r  p a r ts  o f books announced 
in  h is  "In tro d u c tio n "-; b u t, c e r t a in ly ,  when Howard 
has sa id  he i s  going to  e x p la in  more d i f f i c u l t
p a ssag es , the  om ission  does seem very odd.
Howard's "A fterw ord" i s  an a ttem p t a t  p la c in g  
W illiam s a r t i s t i c a l l y .  He says th a t  more c r i t i c a l  
work ' needs to  be done—he i s  th in k in g  la rg e ly  of 
the  n o n - f ic t io n  and does no t mention th e  p la y s—
and th a t  he has t r i e d  to  do s e v e ra l  th in g s  w ith
th e  n o v e ls : to  e x p la in  th e  more d i f f i c u l t  p o in ts ,
and to  d isc u ss  W illiam s ' r e la t io n s h ip  w ith  th e  
t r a d i t i o n  of f i c t i o n  ( th e  l a t t e r  has been done 
m ainly in  b r i e f  com parisons and c o n tr a s ts  
th roughou t th e  book). He l i s t s  th re e  a s p e c ts  of 
W illiam s ' f i c t i o n  which r a i s e  doubts about i t  
being major in  l i t e r a r y  im portance: i t s  em phasis
on th e  o c c u l t ,  a lth o u g h  th e  o c c u lt  i s  fo r  W illiam s 
a symbol; i t s  Dantean C h r i s t i a n i ty ,  and th a t  be­
l i e f ’ s moral im p lic a t io n s ,  which a re  c e r ta in ly  out 
of -p h a se  w ith  th e  p re s e n t;  and i t s  s t y l e ,  which 
Howard judges to  be no t "n ear th e  c e n te r  of g re a t 
E n g lish  -p rose" (p . 218 ). Howard's comments on
W illiam s ' C h r i s t ia n i ty  a re  more balanced  th an  th i s  
summary' would su g g e s t: he p o in ts  to  Graham Greene
and o th e rs  who have s u c c e s s fu l ly  w r i t te n  modern 
C h r is t ia n  w orks, but su g g e s ts  th a t  W illiam s ' use
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of C h r is t ia n  m o tif s ,  a lth o u g h  o rthodox  in  b a s i s ,  
i s  so odd in  p r e s e n ta t io n  th a t  he a t  l e a s t  can n o t 
ex p ec t c r i t i c a l  a c c e p tan c e  now. F in a l ly ,  Howard 
s u g g e s ts  two g re a t  v i r t u e s  to  W illia m s ' w orks: 
" th e  sh e e r  fo rc e  o f  W illia m s ' im a g in a tio n "  (p . 
219) and th e  m oral im p l ic a t io n s  based o f te n  on 
everyday  d e t a i l s  ( e . g . ,  th e  p a th  o f Lawrence Went­
w o r th 's  dam nation in  D escen t in to  H e l l ) .
K e rr , Hugh T . ,  and John M. Mulder ( e d s . ) .  
C o n v e rs io n s : The C h r i s t ia n  E x p e rie n c e . Grand 
R ap id s , M ichigan: W illiam  B. Eerdmans Pub­
l i s h in g  Company, 1983. xx + 265 pp. [L ew is, 
x x i ,  199-204, 258, 261-263; W illiam s , 184 .]
$ 1 2 .9 5 .
A c o l l e c t i o n  o f a c c o u n ts , m ostly  a u to b io g ra p h ic a l  
a c c o u n ts , o f c o n v e rs io n s  to  C h r i s t i a n i t y ,  o r 
som etim es from one Church to  a n o th e r i f  i t  seems to  
v i t a l i z e  th e  p e r s o n 's  f a i t h .  Most of th e  f i f t y  
a c c o u n ts  a re  c l e a r ly  w ith in  t h i s  p u rp o se ; a few 
seem m a rg in a l. The o rg a n iz a t io n  i s  h i s t o r i c a l ,  by 
b i r t h  d a te s ,  g iv e  o r  ta k e  a d ecad e . Most v a r i e ­
t i e s  o f C h r i s t i a n i ty  a re  r e p re s e n te d .
The m ention o f  Lewis in  th e  " I n t ro d u c t io n "  i s  
t r i v i a l .  K err and M ulder p o in t ou t th a t  c u l tu r e  
and h is to r y  " c o lo r  th e  co n v e rs io n  e x p e r ie n c e " :  
" P a s c a l 's  te s tim o n y  i s  n o t t h a t  of C .S . Lew is" (p . 
x i i ) .  L a te r ,  in  th e  s e c t io n  on Lew is, th e  e d i to r s  
supp ly  a s a t i s f a c t o r y  se v e n -p a ra g ra p h  n o te  on 
Lewis a s  an i n s t r u c t o r  in  th e  f a i t h  (p p . 199 -2 0 0 ); 
th e  acco u n t which fo llo w s  i s  e x c e rp ts  tak en  from 
S u rp r is e d  by J o y . Chs. XIV-XV (p p . 2 0 0 -2 0 4 ). The 
e l i p s e s  a re  m arked; tw ice  th e  e d i to r s  have begun a 
new p arag rap h  a f t e r  an e l i p s e  when th e  o r ig in a l  
m a te r ia l  was one long p a ra g ra p h . In  g e n e ra l ,  th e  
s e l e c t i o n s  a re  w e ll chosen and make a r e a d a b le  
acco u n t of L e w is 's  c o n v e rs io n  to  Theism and then  
to  C h r i s t i a n i t y .
The f i n a l  a cco u n t in  th e  book i s  from C h a rle s  
W. C o ls o n 's  a u to b io g ra p h y , Born Again (1 9 7 6 ) . 
Lewis i s  m entioned once in  th e  e d i t o r s ' n o te  (p . 
258) and s e v e r a l  tim es  in  C o lso n 's  n a r r a t iv e  (p p . 
2 6 1 -2 6 3 ). C olson t e l l s  o f a f r ie n d  who sp eak s of 
h i s  own c o n v e rs io n  and re a d s  him th e  c h a p te r  on 
p r id e  in  L e w is 's  Mere C h r i s t i a n i t y : C olson— t h i s
i s  d u rin g  th e  W aterg a te  days— f in d s  Lewis de­
s c r ib in g  him p e r f e c t l y .  N ote : C o lso n 's  Born
Again was l i s t e d  in  IB (3 ) .
W illiam s i s  m entioned tw ice  in  th e  n o te  on 
E velyn U n d e rh il l  (p . 1 8 4 ). The second sim ply
in d ic a t e s  he e d i te d  U n d e r h i l l 's  l e t t e r s ;  th e  f i r s t  
i s  more i n t e r e s t i n g :
. . . a f t e r  th e  d e v a s ta t io n  o f World 
War I ,  which decim ated  a whole 
B r i t i s h  g e n e ra t io n , th e re  emerged 
h e re  and th e r e  d i s t i n c t i v e  f ig u re s  
who looked  fo r  a peace th a t  
"p a s s e s  u n d e rs ta n d in g ."  Names l ik e  
Dean In g e , O live  Wyon, Hywel 
Hughes, Baron F r ie d r ic h  von H ugel,
C h a rle s  W illiam s , and Evelyn Under­
h i l l  became w ide ly  known among a 
s e l e c t  company of s p i r i t u a l  
s e e k e r s .
T h is  i s  an u n u su a l c o n te x t  fo r  W illiam s; and , in  
com parison  w ith  someone l ik e  U n d e rh ill  who con­
duc ted  r e t r e a t s ,  i t  seems e x a g g e ra te d . On th e  
o th e r  hand , perh ap s a s  a member (and a c tu a l ly  th e  
le a d e r )  of th e  Company o f th e  C o -in h e re n c e , he 
q u a l i f i e s .
Owens, V irg in ia  Stem. And th e  T rees Clap t h e i r  
H ands: F a i t h , P e rc e p tio n  , and th e  New Phys­
i c s . Grand R ap id s: W illiam  B. Eerdmans
P u b lis h in g  Company, 1983. x i i  + 148 pp. 
B ib lio g ra p h y . [ B a r f i e ld ,  x i ,  23 (c h a p te r  
e p ig r a p h ) , -  27, 35, 47 , 96, 148b, back c o v e r; 
L ew is, i  (book e p ig ra p h , perhaps th e  
p u b l i s h e r 's  d o in g ) , 50, 69 ( th e  same passag e  
as th e  e p ig ra p h ) ;  T o lk ie n , 21. O r ig in a l  
m a te r ia l  by B a r f ie ld :  b lu rb  (o r  cover l e t t e r )
abou t Owens' book p r in te d  on th e  back cover 
o f  th e  p a p e rb a c k .]  $6 .95
Owens' f i r s t  c h a p te r ,  d e s p i te  beg in n in g  in  a 
c o f fe e  shop , i s  a lm o st an u p d a te  o f .  W ordsw orth 's 
"Ode: In t im a t io n s  of Im m o rta lity  from R e c o lle c ­
t io n s  of E a rly  C h ildhood": humans a re  born in to  
t h i s  w orld of Time, m ostly  fo r g e t  Je ru sa lem  and 
t h e i r  F a th e r ,  and a c c e p t Time (w hich le a d s  to  
D eath) as a l l  th e r e  i s ;  Owens, she s a y s , i s  a spy 
who t r i e s  to  keep awake in  th e  w orld and be con­
s c io u s  of th e  t r u e  r e l a t i o n s h i p .  She r e tu r n s  to  
t h i s  theme a t  th e  end of th e  book, but on th e  way 
she has such c h a p te r s  as h e r n in th  which b eg in s  
w ith  th e  EPR e f f e c t  ( t h a t  d e sc r ib e d  by A lb e rt 
E in s te in ,  B o ris  P odo lsky , and Nathan Rosen) and 
th e  B e ll  theorum  ( t h a t  o f John S. B e ll)  a cco rd in g  
to  w hich, i f  one of a p a i r  o f p ro to n s  i s  changed 
in  a sp in  p a t t e r n ,  th e  o th e r  changes to  ba lan ce  
th e  system  — and changes f a s t e r  th an  l i g h t  (o r  
any o th e r  ty p e  of known m essage, a l l  o f which a re  
slow er th an  l i g h t )  can t r a v e l  between th e  two. 
Owens w r i t e s ,  in  h er r h e t o r i c a l  way,
. . . t h e  cogs and le v e r s  a re  n o t ,  a f t e r  a l l ,  
dead and dumb and c o n q u e ra b le . They a re  not 
even r e a l l y  cogs and l e v e r s ,  bu t d r o p le ts  of 
i n t e l l i g e n c e ,  a g i l e  and q u ic k , murmering to  
one a n o th e r  th ro u g h  means bo th  expansive  and 
in t i m a t e . [ p .  113]
In s h o r t ,  th e  h eav en s, th e  p ro to n s , e t c . . show 
f o r th  th e  g lo ry  of God.
B a r f ie ld  i s  c i te d  o f te n  in  Owens' book. 
S ince  Saving th e  A ppearances i s  h is  only book 
ap p e a rin g  in  th e  b ib lio g ra p h y  (p . 148) — n e i th e r  
Lewis nor T o lk ien  i s  l i s t e d  th e re  a t  a l l  — 
presum ably  t h a t  i s  th e  book which i s  e i th e r  quoted  
or p a rap h ra sed  on th e  pages l i s t e d  in  th e  headno te  
above; bu t Owens has no fo o tn o te s  or c i t a t i o n s  in  
th e  t e x t ,  so most m a te r ia ls  a re  d i f f i c u l t  to  
id e n t i f y  w ith  c e r t a i n t y .  A re fe re n c e  to  
S im p lic iu s  in  a q u o ta t io n  on p . 96 a llo w s easy 
i d e n t i f i c a t i o n ,  th rough  th e  index  of B a r f i e l d 's  
book, to  p . 144 of Saving th e  A ppearances (London: 
Faber and F a b e r, 1957). A s ta te m e n t l ik e  th e  
fo llo w in g  would seem a t  f i r s t  g lan ce  to  be a lm o st 
u n t r a c e a b le :
As Owen B a r f ie ld  has i n s i s t e d ,  we can no 
lo n g e r  be s a t i s f i e d  w ith  a " r e l ig io u s "  t r u t h  
t h a t  f a i l s  to  im p lic a te  m a tte r  — and v ic e  
v e r s a ,  [p . x i ]
But t h i s  tu rn s  ou t to  be a d i r e c t  q u o ta t io n , 
b eg in n in g  w ith  we, o f th e  f i r s t  sen ten ce  of B ar- 
f i e l d ' s  l e t t e r  on th e  back c o v e r , and no t from 
Saving th e  A ppearances a t  a l l .  At any r a t e ,  th e  
B a r f ie ld ia n  in f lu e n c e  i s  im p o rta n t in  th e  book.
The r e f e r e n c e s  to  Lewis and T o lk ien  a re  no t 
so s i g n i f i c a n t .  Lewis i s  quoted  on th e  r e s u r r e c ­
t io n  of dogs (p . 50) and on G od 's p resence  in  th e  
w orld (p . 6 9 ); T o lk ie n 's  l i f e — s p e c i f i c a l l y ,  h i s  
w r i t in g  abou t M id d le -e a r th  in  a garage made in to  
an o f f i c e  — i s  used as an example of using  o n e 's  
g i f t s  where God p la c e s  him , and T o lk ien  and th e  
a u th o r  a re  c o n tr a s te d  to  th e  easy  assignm ent g iv en  
Thoreau ( p . 21) .
The la c k  o f fo o tn o te s  and a thorough b i b l i o ­
graphy i s  n o t a bothersom e flaw  in  t h i s  s o r t  o f 
book. Owens i s  t r y in g  to  w r i te  an urban Walden 
w ith  c u r r e n t  s c i e n t i f i c  knowledge a s  p a r t  of h er 
b a s is  fo r  r e l i g i o u s  t r u th  (h e r  r e l i g io u s  t r u th  i s  
more C h r i s t ia n  than  T h o reau ’ s ) ;  a f t e r  a l l ,  Walden 
did  no t have s c h o la r ly  fo o tn o te s  or a b i b l i o ­
graphy .
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